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A bluestone walkway  
leads to the entry of  
Warm Welcome, where 
an oversize weathervane 
honoring Star of India, a 
local sailboat, spins above 
an Asian-inspired roof.  
The portico’s abstracted 
fan light catches the  
morning sun.

PROJECT TEAM

Architecture: Polhemus Savery DaSilva Architects Builders 
Interior design: Susanne Lichten Csongor, SLC Interiors 
Builder: Polhemus Savery DaSilva Architects Builders

Landscape design: Clara Couric Batchelor, CBA Landscape Architects,  
and Polhemus Savery DaSilva Architects Builders

A Chatham home with  
a clever blend of brawn and 

beauty makes the most  
of its prominent vantage  
point with glorious vistas  

from every window.

Rooms 
With 

A View

Text by Bob Curley | Photography by Nat Rea 
Produced by Karin Lidbeck Brent
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The front porch’s mismatched furniture  
lends a “collected” look and adds a sense  

of history to the new home. FACING PAGE, 
CLOCKWISE FROM TOP: Classic Cape ornamental 

landscaping helps screen the parking area 
while framing the view from the street.  

The screened porch gets sun from every side. 
A Shingle-style grid of square openings in this 

porch wall gives the back entry a  
sense of fun.

water—rises up from the shoreline for unobstructed 
views of the deep, blue-green Atlantic waters sur-
rounding the Middle Cape.

Shortly after acquiring the property, the Stock-
els abandoned plans to renovate the existing home, 
choosing to raze the modest ranch and build their 
dream vacation home from the ground up. The 
Shingle-style home that emerged from the drafting 
table cuts an impressive figure, yet manages not to 
look ponderous despite its 6,300 square feet. 

DaSilva describes the appearance as a “hunkered 
down stockiness,” appropriate both to the home’s 
prominent vantage point and its defiant stance 

not a joke. He designed a house that subtly widens as 
it goes back to permit peeks at the waves from almost 
every vantage point, and capped the project by add-
ing a guest house that also has views of Chatham 
Harbor from nearly every interior space. 

“John nailed it,” says Irwin.
Calling this home’s location special is a bit of an 

understatement: just a few doors down is the vener-
able Chatham Bars Inn. The Chatham beach, light-
house, and village are all within walking distance, 
and across the street is the onetime home of author 
Joseph Lincoln, a legendary chronicler of Cape Cod 
life. The 1.3-acre site itself—while not directly on the 

When Irwin and Mary 
Stockel acquired their 

Chatham property, 
they playfully told 

architect John DaSilva 
to design a house with 

water views from 
every room. DaSilva 

took it as a challenge,
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tion to the overall scale.” 
These disparate design elements are carefully 

counterbalanced to create a sense of symmetry, 
accounting for the fact that the front entry is not 
centered—part of a clever design intended to miti-
gate the horizontal stretch of the house across the 
lot. DaSilva calls the design a “classical composition 
without overwhelming formality,” appropriate for “a 
seaside second home for an active family, while at the 
same time serious about its iconic role.”

Inside, the home is a study in subtlety. Painted in 
a brilliant white that reflects incoming sunlight from 
the copious windows, each room flows effortlessly 
to the next. A spacious foyer provides doorway-less 
entry to the dining room, kitchen, and family room 
beyond—with views from the front of the house to the 
back—while also accommodating a staircase (flanked 
by newel posts resembling twin lighthouses) and a 
center hallway accessing the north end of the home. 

“The owners wanted a flowing, open floor plan, 
but didn’t want it to feel modernist,” says DaSilva. He 
used a variety of coffered ceiling concepts to create 
boundaries between rooms—and even transition 
spaces—without building walls. In some cases, like 

RIGHT: Newel posts at the foot of the  
staircase are carved to resemble the nearby 

Chatham lighthouse. BELOW: Marine-inspired 
accessories remind occupants of the office 

not to ignore the call of the sun and sea  
for too long. FACING PAGE: Arch-topped win-

dows introduce maximum light and views into 
the playroom, where oversize furniture  

and reclaimed oak barn siding on the ceiling 
keep a large space human-scaled.

• ••• ••• ••• •• •

“A reclaimed wood ceiling,  
pendant lights, and large  

furniture bring down the sense  
of height so that the room  

feels cozy,” says Susanne  
Lichten Csongor.

against the frequent nor’easters that blow across the 
Cape. “The design makes a large house in a histori-
cally important location endearing through the use of 
scale shifts,” he explains. “Windows, columns, shingle 
coursing, the weathervane, and trim details are all 
robust—large in size, but not necessarily large in rela-
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Like DaSilva, Csongor had to take the sheer size  
of the rooms into account: in what the family calls 
the playroom, with its eighteen-foot ceilings and tall 
windows and stone fireplace, for example, she placed 
an oversized table and French country chairs. “Every-
one loves volume, but people feel comfortable in 
intimate spaces,” she says. “A reclaimed wood ceiling, 
pendant lights, and large furniture bring down the 
sense of height so that the room feels cozy while still 
basking in the light from the Palladian windows.”

The porch flows effortlessly from the family room 
in the rear of the home. Landscape architect Clara 
Couric Batchelor built a simple bluestone patio con-
necting the covered, open-air sitting room to the out-
door dining area. “They wanted the dining area to be 
really close to the house, and I think the patio nicely 
integrates the two wings of the home,” she says.

Contrasted with the composed face the home 
shows to the street, the rear is a riot of angles and 

RIGHT: A cut-slate fireplace rises past a 
second-floor balcony in the family room,  

its horizontal ashlar pattern catching sunlight 
from an adjacent window. BELOW: A distressed 

cast-iron chandelier hangs from a coffered 
ceiling in the English country dining room. 

FACING PAGE: Stools patterned after traditional 
English high-backed chairs sit before the  

vast mahogany-topped kitchen island,  
with fabric patterns repeated from the  

adjacent dining room. 

Coffered ceiling concepts create boundaries between rooms 
and transitional spaces. “The owners wanted a flowing, open floor 

  plan, but didn’t want it to feel modernist,” says John DaSilva.
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the handkerchief ceiling in the foyer, the intent is to 
create a sense of cozy confinement. Upstairs, where 
ceiling heights are lower, DaSilva used geometry to 
craft the illusion of greater space.

DaSilva balks at the idea that the home is a blank 
white canvas, noting that interior angles and the 
constantly shifting natural light conspire to play an 
array of grays across the rooms. For interior designer 
Susanne Lichten Csongor, the neutral palette and 
the home’s proximity to the sea called for restrained 
color choices. She used hues of linen, pale blues, and 
charcoal in the furnishings (largely English country 
antiques and reproductions), rugs, and window treat-
ments throughout, often repeating colors but adding 
subtle variations in patterns from one room to the 
next in what she calls a “linked hierarchy” that makes 
each space feel distinct. V-groove paneling, nautical 
prints and oil paintings, and whale and boat acces-
sories serve as reminders of the seaside locale.
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shapes—oval, square, and rectangular windows 
large and small, varied rooflines, and classic 
Shingle-style square cutouts in exterior walls, all 
framed with Batchelor’s plantings of ornamental 
grasses, hydrangeas, and black-eyed Susans. The 
combination garage/guest house, angled in con-
formance with the asymmetrical property line to 
catch the water views, helps frame the rear lawn 
and in-ground pool.

“The statement of ‘who I am’ happens in the 
front of the house; ‘how I live my life on a daily 
basis’ happens in the back,” says DaSilva. “I think 
the best art and architecture is right at the edge of 
chaos, but doesn’t tip over it.”

For the Stockels, life at the home they’ve 
dubbed Warm Welcome is far from chaotic. Most 
mornings find the couple in the matching Louis 
XV chairs in their master bedroom sitting area, 
sipping coffee as the sun rises over the harbor to 
the east. As a poem by GennaRose Nethercott, 
commissioned by the architects upon the unveil-
ing of the home, reflects: “You live in a paradox of 
steady asymmetry/Behold the view to forever.” 

RESOURCES : For more information about this home, see  
page 151.

ABOVE: With its mild blues  
and grays, warm wood, and a  
traditional step-up, four-poster 
bed, the master bedroom  
conveys what designer Susanne 
Lichten Csongor calls “a sense  
of incredible comfort.” LEFT: Twin  
Louis XV chairs frame the view 
from the master suite’s sitting 
area, which looks due east over 
Chatham Harbor and North 
Beach Island. FACING PAGE: 
Simple, white-painted furniture in 
the second-floor guest bedroom 
comports with the owners’ desire 
for cottage decor in this space.
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“The statement of  
‘who I am’ happens in the 

front of the house;  
‘how I live my life on a 

daily basis’ happens in the 
back,” says DaSilva. 


